One of the most striking phenomena of Zimbabwean literature in the past few decades has been the boom in white memoirs. Often written from abroad, these texts respond to the hostile political climate of the land reforms by insisting upon their right to speak as national subjects. This 
This is a preprint version. The full, refereed and revised edition is available in Journal of Southern African Studies, published online 19 October 2018 , vol. 44, issue 5, article DOI: 10.1080 /03057070.2018 4 to 'the international media's construction of white Zimbabweans as victims of, and in, their "homeland".' 7 Yet the idea of Zimbabwe as 'homeland' is anything but straightforward. Rather, it is continuously complicated by the pull of the ancestral homelands of the authors' settler parents as well as their current countries of abode and by the criticism of whites in Africa posed by their own postcolonial sensibilities and by the increasingly hostile government of Zimbabwe. However, despite the various challenges to their sense of belonging, Fuller and Godwin use their memoirs to suggest that Zimbabwe, or 'Africa', can still be seen as their 'home'. In the fraught political climate in which they are writing, this is a strategic act which insists upon white claims to African belonging more broadly. The gesture is all the stronger for the authors' admission of the tortured nature of their relationship to the place where they grew up.
Harris powerfully argues that 'it is the writing of the memories of childhood, whether nostalgic or traumatic, and descriptions of childhood belonging, that ultimately allows the authors to inscribe their identities as white Zimbabweans into that country's history, and permits them to write Zimbabwe as "home".' 8 And this is certainly correct, especially for the first two memoirs. Yet their families play a particularly important role in those memories of growing up, and in the authors' second memoirs, the focus is less on their own childhoods and more on their lingering family attachments to the continent, especially through their parents. The story of the parent by This is a preprint version. The full, refereed and revised edition is available in Journal of Southern African Studies, published online 19 October 2018 , vol. 44, issue 5, article DOI: 10.1080 /03057070.2018 5 the child, variously termed the 'filial narrative', the 'intergenerational memoir' or the 'patriography/matriography', is often used to make sense of that personal relationship, but here it serves an additional purpose. 9 As their childhood memories and lives in Zimbabwe become increasingly distant,
Fuller and Godwin's parents are their lasting link to Africa, as innocent in their aging frailty as the authors' childhood selves.
While they locate the audience of these texts abroad, Pilossof, Harris, Chennells, Hove and Primorac do not consider the implications of the expatriate position of Fuller and Godwin in detail . 10 Yet for texts that seek to stake out claims of belonging to a country, it is surely crucial that they have been written from abroad. Even more significantly, while noting the prominence of the family and of childhood memories, these critics do not provide in-depth analyses of the role of the family in these memoirs. 11 I will argue that Fuller and Godwin use the family connection to negotiate a space for themselves in spite of the triple exclusion offered by government hostility, their expatriate position and their settler background which causes the authors to doubt whether they ever fully belonged in the first place.
In the following, I will first consider these different kinds of challenges before I proceed to examine how the authors respond to them. Harris, 'Writing Home', Primorac, 'Rhodesians Never Die?', p. 210. This is a preprint version. The full, refereed and revised edition is available While their black farm workers were also dubbed 'sell-outs' and suffered more violence at the hands of the land occupiers, it was the predicament of white families that created a sympathetic audience in the West for narratives about whiteness under siege. 13 As Pilossof writes of white memoirs from within Zimbabwe, they write against the narrative promoted by 'ZANU-PF, which has dogmatically maintained that white people do not belong in Zimbabwe, and are outsiders or non-citizens. These autobiographies and memoirs are a direct attempt to combat these notions and prove
This is a preprint version. Thus the authorial reflection on split belonging is used to finally insist on attachment to Africa. Likewise, Godwin says his book is 'a tribute to Africa -the home I never knew I had', 28 at once pointing to a former lack of feeling at home and a present confirmation that Africa was indeed his home.
The use of the past tense here is interesting, as it suggests that Africa may no longer be his home at the time of writing. Compared with his second memoir, this first one is much less assertive of his belonging. The context of government hostility towards whites which cast them as aliens arguably had the effect of making Godwin more insistent on his right to call Zimbabwe 'home' in his second memoir.
In the mid-1990s, however, Godwin was able to explore his past troubled emotions towards his country of birth, including his childhood envy of Afrikaners for their more uncomplicated sense of identity and his longing for a safer place. In Mukiwa, he discusses his boyhood sensation of only having tenuous ties to Africa and how it made him jealous of Afrikaners and black people because they had 'lots of relatives in Africa'.
29
Searching for an attachment, I became a fervent admirer of the Afrikaners. After all, they were real white Africans. That's what Afrikaner meant, it was simply the Afrikaans word for African. They seemed more secure than us, more settled. I began to wish that I was an Afrikaner with a solid identity and I even started spelling my name the Afrikaans way -Pieter.
30
While this was only a passing phase, inspired in particular by an Afrikaans teenage sweetheart, it is significant that he juxtaposes Afrikaners and white
Rhodesians to elucidate a perceived identity deficit. His name change was an attempt to try to make up for this deficit. Whereas, as we will see, in the only solace I can find in all of it is that Jain has been spared the intervening tragedy in which we are all now embroiled, the needless moral and physical debasement of this place we used to call home.
She has been spared the scattering of so many of its sons and daughters in a far-flung diaspora from which each passing day makes a return less likely.
42
Again the reflection about home and exile is situated within the family, both at the memorial site for his own sister and through the references to the country's 'sons and daughters'. He creates a narrative trajectory in which his early conviction that he would return home is supplanted by the realisation that such return is becoming unrealistic, not just for him, but for This is a preprint version. Godwin's use of the first person plural suggests that he still counts himself as one of these white Zimbabweans against whom Mugabe was railing.
Ironically, while himself an expatriate, here he dismisses the label because it is used to suggest that he is actually a Briton in Zimbabwe 'on sufferance'. Now, the contestations come from the outside, from Mugabe's government and thugs, consistently represented as racist against whites.
Godwin describes trying to convince his parents to flee the deteriorating situation in year 2000 and their protest that they would not move:
This is their home, and they're damned if they will allow Mugabe to drive them out, to win. They still believe that change is coming soon and that they have an obligation to stay to help usher it in. Besides, they feel responsible for so many people -colleagues, friends, employees -people they will not abandon, a way of life they will not surrender. In his representation of many white families in Zimbabwe, including his own, Godwin stresses how much they have built from a barren country after arriving with nothing but their dreams of a home and their will to work hard. In the second memoir, then, home is something you make, not something you earn by birth -challenging Mugabe's interpretation of whites in Africa as 'foreign'. In this response to the present political discourse, Godwin leaves behind his previous self-scrutiny to firmly assert the right of whites to call Zimbabwe home because of their efforts to develop the country -after 2000, Godwin no longer sees these efforts as 'silly misguided attempts'. The idea of his parents' responsibility towards local people can be read as the particular white liberal strand to which his parents belong, but it also helps Godwin to justify the presence of his parents and other whites as beneficial to Zimbabwe, staying not for their own benefit but out of a sense of obligation.
The above passage also stresses his parents' insistence upon a 'way of life'. Like the idea of responsibility (or 'white man's burden', one might say), the invocation of a particular 'way of life' is reminiscent of the kind of I've been overseas, in Canada and Scotland, at university. The more I am away from the farm in Mkushi, the more I long for it. I fly home from university at least once a year, and when I step off the plane in Lusaka and that sweet, raw-onion wood-smoke, acrid smell of Africa rushes into my face I want to weep for joy. 60 Similarly, descriptions of her many childhood homes all centre around the land, the quality of the pasture, the animals, smells and sounds of the bush. Fuller uses all of these affirmations of her enthusiastic familiarity with local dangers to differentiate herself from the whites who are only passing through. When she is back from America, her parents have an English This is a preprint version. The full, refereed and revised edition is available mother's accusation that she has 'no patience with nostalgia' 68 to stress her progressive credentials and advice the reader that the book will not be a nostalgic piece -a warning that jars with the actual style and content of her memoirs that emanate nostalgia for Africa as home.
Parental Challenges
The comment about Fuller's lack of nostalgia is framed by her mother's snide remarks about her expatriate life. The mother goes so far as to suggest that her daughter must have been swapped at birth, This is a preprint version. Godwin's first and second memoirs. Written before and after the land reforms, they use the family quite differently to illustrate his relationship to Zimbabwe, the former being more searching and subtle, the latter more bombastic in his claims to belonging and locating threats to that feeling firmly outside himself. In Fuller's nostalgia towards danger and her embodied familiarity with the land, we find ways of superseding accusations of settlers as aliens or of expatriates as 'When-wes'. While she does not address the political situation in Zimbabwe, it seems to inform her way of positioning her past and present selves as at home in Africa despite contestations to the contrary.
When Fuller and Godwin wrote their memoirs, they did not belong to the group holding political power in Zimbabwe. But they did belong to a privileged elite with the means, education and colour to gain acceptance in the West. This had enabled them to leave the deteriorating conditions of the 81 Harris, 'Facing/Defacing Robert Mugabe'. This is a preprint version. The full, refereed and revised edition is available in Journal of Southern African Studies, published online 19 October 2018 , vol. 44, issue 5, article DOI: 10.1080 /03057070.2018 32 countries where they grew up, and it gave them access to an audience. Yet it was their African past, not their Western present, which interested this audience. In their memoirs, Fuller and Godwin comply with this desire for African narratives in the context of the discursive shifts that followed in the wake of land reforms. Their claim to belonging is challenged by their own self-examination, their expatriate position and increasing government hostility. But through their parents and siblings, the authors insist upon their right to call Africa home. Thus, the political act of legitimating the right of whites to speak as national subjects is rendered as a personal question about a family connection.
